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Executive Summary
The Town of Cary has been a leader in its support for and commissioning of art. The arts have been and
will continue to be an invaluable part of Cary’s culture. The freedom of expression, innovative ideas, and
enhanced experience of public spaces strengthens the sense of community, promotes civic identity, and
transforms places. Cary’s Public Art Program complements other Town cultural arts programs and
venues, including the Cary Arts Center, the Koka Booth Amphitheatre, the Sertoma Amphitheatre in Bond
Park, the Page-Walker Arts & History Center, as well as Cary’s annual arts and crafts festivals.
The 2001 Public Art Master Plan was an important milestone in the development of Cary’s Public Art
Program. The recommendations in the plan led to the establishment of the Public Art Advisory Board, the
position of a Public Art Coordinator and a policy framework that contributed to the success of today’s
program. Ten years later the Plan still provides useful policies and guidelines; however, with any public (or
private) program, the Plan should be updated and refined to reflect physical and demographic changes
that have occurred over the past ten years, and new ideas and opportunities that surfaced in the creation
and administration of public art projects.
The 2012 Cary Public Art Master Plan is an update
of the 2001 Plan and provides a new platform for
public art policies, guidelines and recommendations.
Through a community outreach process that
included focus groups, public forums, workshops,
and interviews, the 2012 Public Art Master Plan
offers new ideas and recommendations for the Cary
Public Art Program. The highlights of the 2012 Cary
Public Art Master Plan include the following:

The 2012 Public Art Master Plan provides a
new platform for public art policies,
guidelines and recommendations

•

The 2012 Cary Art Master Plan (hereinafter “Plan”) suggests venues, art types, and themes for
public art based on public input and an urban design analysis of existing and desired conditions.
Specific public art projects are not recommended in this Plan because the form and expression of
art is part of the creative process initiated by artists.

•

This Plan identifies numerous educational and outreach programs for implementation by the
Public Art Advisory Board and Public Art Coordinator. Public awareness is critical to increasing
the understanding, knowledge, and appreciation of public art projects.

•

As participants in the public outreach process of this master plan supported a greater diversity of
forms and types of public art in Cary, this Plan provides an overview of types of public art and
suggests venues and themes for increasing the diversity of Cary’s public art collection.
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Public Art Master Plan 2012 ⎪ Brown & Keener, a division of The RBA Group

Introduction
Cary is a remarkable place. With its lush green backdrop, a diverse and well-educated community, and
public programs steeped in cultural arts and sustainability, it is no wonder that Cary has been designated
by numerous community magazines as one of the most desirable places to live.
Public art plays an important role in this landscape by animating the public realm and providing meaningful
and artistic expressions of community themes and values. The 2001 Public Art Master Plan (2001 PAMP)
launched Cary’s first Public Art Program, providing
the foundation for the current program, including
public policies, guidelines and recommended public
Cary has been designated by numerous
art opportunities. While that document has
community magazines as one of the most
produced a successful program, Cary’s continued
growth and development, as well as new and
desirable places to live.
innovative public art techniques, indicate a need to
revisit the Plan.
Through an extensive community outreach process and analysis of current and best practices, this 2012
Public Art Master Plan (2012 PAMP) has been prepared to provide an even stronger Public Art Program
that responds to the needs of the community and pro-actively shapes Cary’s visual and social
environment. Public art continues to make Cary a more livable, inventive and enjoyable place to live, work
and play. This Master Plan provides the direction for Cary’s second decade of a successful Public Art
Program.
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